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YCHHAKOBAHI KOPEHI 1 PO3IPBAHI ITIEHTUYHOCTI
Y POMAHI JIYI3 EPJAPIY «MOTI'YTHSA YEPBOHA»

Cmamms npuceauena ananisy NOKOIHHESOT nam 'sami ma Kpusu idenmuynocmi y pomani J1. Epopiu «Mozcymus Yepeonay. /locnioncen-
H5L 30CepeOdicene Ha Momy, K YCRAOKo8ani Hapamuel, poOunHi icmopii, miiecHi nepeicusants ma 1aHowagdm Gopmyoms cynepeunusui
00¢6i0 MemucHoi npunanexcHocmi. Y pomaui nam’sme nocmae He K cmadinbHull apxis, a AK OUHAMIYHA culd, wo i€ yepe3 MOBYAHHS,
no8mMopuU, HeyCEIOOMIEHI Jcecmu ma uwooeHHi npakmuku. 3emis ma pika Peo-Pieep-Benni (hyHkyionyroms sik monocu nam smi: 60Hu 36e-
piealomy ciou MUHYIUX NOKONIHb | 600HOYAC CAPULUHAIOMb BHYMPIWHI KOHQIIKMU, Nosepmarodu 2epois 00 8UMIiCHEHUX wWapie 00Csioy.
Ocobausuil akyenm 3podaeHo Ha momy, K NePCOHAdICE peazyloms HA YCNAOKO8aHy MpagMy: uepes npaylo sk pumyai cmitkocmi, 2ymop K
cnocib nelimpanizayii 00110, pOOUHHY CONIOAPHICMb MA NOULYK HOBUX opm camoioenmuirayii. Kinoui 1 yonosiui iHii deMoHcmpyroms
Di3HI MOOENi NepedcU8anHs Kpusu NPUHALEHCHOCHI, WO KOAUBAIOMbCS MIJC MOGUAZHOIO BUMPUBANICTNIO, MINECHOIO NAM SMMIO Md npae-
HeHHAM nosepHymu cobi conoc. Poman npononye mooeinb i0eHmudHOCmi, IKA NOCMAE He 3 «4UCMOL» CRA0K08OCMI, a 3 6a2amouaposo2o 0o-
¢6idy cnisicnysanns. Poman «Moeymusa Yepsona» demoncmpye, ik nOKOIIHHEBA NAm simb 00HOUACHO KOHCONIOYE Ul po3ujeniioc cyd ‘ekma,
CMBOPIOIOYU NPOCMIP OIS NOABU HOBUX (YOPM NPUHANEIHICHOCMT 8 MEMUCHOMY CePedOBULYI.

Kniouogi cnosa: noxoninnesa nam simo, MidicOKOIIHHESA MPABMA, 2iOPUOHA IOSHMUYHICIb, KYIbIYPHA NAM SMb, POMAH.

Solomiia Kurylo,
Postgraduate student, Department of World Literature,
Ivan Franko National University of Lviv

INHERITED ROOTS AND FRACTURED IDENTITIES
IN LOUISE ERDRICH’S «THE MIGHTY RED»

The article examines generational memory and identity crisis in Louise Erdrich’s novel « The Mighty Redy. The analysis focuses on
how inherited narratives, family histories, embodied experiences, and the surrounding landscape shape the complex and often contradictory
experience of Métis belonging. In the novel, memory functions not as a stable archive but as a dynamic force manifested through silence,
repetition, unconscious gestures, and everyday practices. The land and the Red River Valley emerge as key memory topoi: they preserve
traces of previous generations and simultaneously generate internal tensions by returning characters to the repressed layers of their past.
Special attention is given to the ways in which characters respond to inherited trauma — through labour as a ritual of resilience, humour as
a strategy of emotional regulation, familial solidarity, and attempts to articulate new forms of self-identification. Female and male narrative
lines reveal different models of negotiating the crisis of belonging, ranging from silent endurance and bodily memory to the search for a
voice and a renewed connection to ancestral histories. The novel articulates a model of identity grounded not in “pure” lineage but in
the multilayered experience of coexistence. «The Mighty Red» demonstrates how generational memory simultaneously consolidates and
fragments the subject, creating a space for new forms of belonging within a Métis context.

Keywords: generational memory, intergenerational trauma, hybrid identity, cultural memory, novel.

IMocranoBka npo6siemu. [IpoGieMa MOKOIIHHEBOT TaM’sITi i KPU3K MPHHATIKHOCTI B CydacHil aMepHKaHChKiil po3i HaOyBae
0cO0JIMBOI AKTYAILHOCTI B KOHTEKCTI OCMHCIJICHHSI KOJIOHIQJIBHOI CHAIIMHU Ta METHCHOI inentmuHocti. Jlyi3 Epapiu y pomani
«Morytast Uepsona» («The Mighty Red», 2024) npooBxye AOCTIKYBATH TSTIIICTh POIOBOI iCTOPIT SIK MPOCTIP KOHQIIKTY MixkK
CITaJIKOBICTIO Ta CAMOBU3HAUYEHHSAM. TBip BHOY/OBY€ CKJIQ[HY MEPEeXy 3B’SI3KIB MIXK IIOKOJIIHHSAMH, Y SIKAX OCOOMCTI iCTOpIT TiCHO
MepeTIeTeHi 3 iCTOpiero 3eMIIi, piky, mpari i BTpaTH. Po3nosinatoun icropito ponunu ['eictis, Epapiu anamizye ¢peHomeH mam’sri,
110 He Jiniie 30epirac MuHyJIe, a i YNHNTH Omip 3a0yTTIO — Yyepe3 HalpyKEeHHsI, IPOBUHY Ta IIOBTOPEHHs TpaBMH. 3eminst Pen-Pisep-
Bemni ¢pyHKIIIOHYE SIK TOMOC TTaM’SITi, Y IKOMY KOXKEH Tei3a CTa€ 3HAKOM ITOTIEPEIHIX MMOKOIiHb. [lepcoHaxi poMaHy HepeKuBa-
I0Th HE JIMILE eK3UCTEHLIIHY, a # KyJIbTypHY KPH3y: BTpadarouu 3B’S30K 31 CIIUIBHOTOI, BOHH BTPAYAIOTh BMIHHS OCMHCIIIOBATH
BJIacHi ii Ta camoBHpaxkaTHCs. | TOJIOBHI, 1 APYropsaHi NepcoHaXi AIFOTh MIa0I0HHO, TIOBTOPIOIOYH y’Ki MOJIEI ITOBE/IHKHU, a00
HAMararoThCsl CKOMIIOBATH «4YXKy» 1IEHTUUHICTb. «MoryTHs UepBOHa» MOCTAE SIK TEKCT PO HEMOXKIIMBICTh OJHO3HAYHOI MPUHA-
JIOKHOCTI: KOJIOHIAJIbHE MUHYJIe, METUCHA CIIaIKOBICTb 1 Cy4aCHUH KaIliTaTiCTUYHUI JOCBIJI EPEILTiTaI0ThCS Y T0JIi BHYTPIIIHBOTO
po3nBoeHHs. IlaM’Th TYT HE € OINOPOI0 — BOHA CTA€ BUIPOOYBAHHSM, L0 OJHOYACHO KOHCOJIIYE W JE3IHTErpye, CTBOPIOKYH
CKJIQJIHY TMHAMIKy MK THM, IO TIEPEIA€ThCs, i TUM, 1[0 HEMOXKIIUBO MPUITHATH.

Amnani3 ocTaHHIX focaiKens i mydaikamiii. CywacHi siTepaTypo3HaBui cTyaii, mpucssaeni TBopuocti JI. Epapid, naronomnry-
10T Ha OaraTomaposiii npupoi i muckMa, e MoeTHYIOThCS aBTOXTOHHI, METUCHI Ta €Bponeiicbki HapatusHi Tpaauuii. O. Hloctax
aHai3y€e paHHIO P03y NMUCBMEHHHMIN, 30KpeMa poMaH «Yapu KOXaHHs», Y KOHTEKCTI B3aeMOJil KOpiHHOT maM’sTi Ta KaTOJUIb-
KO1 CHMBOJIIKH, IEMOHCTPYIOUH, SIK PEJNIriiiHi MOTHBH TPaHC(POPMYIOTHCS B YMOBaX iCTOPHYHOI TPAaBMH aBTOXTOHHHUX CHUIBHOT
(Shostak, 2024). ¥V nocnimkenni A. CKaulioH IPOCTEXEHO, SIK MPOo30BUil HapatuB Epapiu GpyHKLiOHYye Yepe3 eCTeTUKY KOpJo-
HIB — MaTepiajlbHUX, iICTOPUYHUX Ta MeHTaNbHUX. Oco0iMBa yBara NpUAUIETECS TOMY, SIK TMCEMEHHHII PEIPE3CHTYE METHCHY
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IZIGHTUYHICTB SIK TIPOCTIP MDKKYJIBTYPHOI HAIpyTH Ta BOJHOYAC PECYPCY ULl IIepeoCMHUCIeHHs poaoBoi criaamuuy (Scullion, 2019).
MeTooNoTiUHy ONTUKY TOCTIHKEHHS BH3HAYAIOTh TEOpii KynbTypHOI maM’sti S1. Ta A. AcMaH, Ui SKHX IaM’STh € MeJiaib-
HOIO Ta COL[aJbHOI KOHCTPYKII€I0: BOHA MEPENAEThCS Yepe3 TEKCTH, PUTYalH, YSIBHI TOIOCH Ta MaTepiajibHi CIIM MUHYJIOTO
(Assmann A., 2011; Assmann J., 2011). Konnemnmist moctnam’siTi TOrIMOIIOE pO3yMIHHSI MIXKITOKOJIIHHEBAX TPAHCMICIH, Yy SIKHX
JOCBIAM MPEIKiB COPUIIMAIOThCA SIK BIIACHI depe3 oOpasw, xecTu, MoBUaHHA. Teopis TpaBmu K. Kapyt no3Bosse inTepnperyBatu
MIOBTOPIOBaHI MOTUBH OOJIIO i PO3PUBY SIK CTPYKTYpY HapaTHBY, L0 IIOCTIHHO MOBEPTAETHCS 10 HenporoopeHoro (Caruth, 1996).

IIpobnema TiOpuaHOi ineHTHYHOCTI B mpo3i JI. Epapiu TicHO moB’s3aHa 3 KOHIIEMIIIEI «TpeThoro mpoctopy» . brxorm, me
KyJIbTYPHI KOJIH B3a€MOJIIIOTh Yepe3 aMOiBasieHTHICTb 1 MiMmikpito (Bhabha, 1994). V 1iboMy KOHTEKCTI METHCHICTb Y POMaHaX MUCh-
MCHHHIII ITOCTAE He SIK HeCTaya, a SIK MOTSHIIIMHIN pecypc ISt CTBOPSHHSI HOBHX ()OPM Cy0’€KTHOCTI. AKTYaJbHICTh JOCIIHKESHHS
3yMOBJIEHa HAaCTYyHUMH (aKTOpaMM: MOMNPH 3POCTaHHS AOCIIAHUIBKOro iHTepecy a0 TBopuocti JI. Epapiu, poman «MorytHs
UepBoHa», sK HAMHOBIIINK TBIp NMHCHMEHHUI, IIe HE OTPUMAaB CHCTEMHOTO JiTepaTypo3HAaBUOrO ocMHCIeHHS. HemoctaTHbO
BHBYCHUMH 3aJIMIIAIOTHCS CTIeU(idHI MEeXaHi3MH, Yyepe3 sKi MOKOIIHHEBA aM ST Y IIbOMY POMaHi OJTHOYaCHO KOHCTPYIO€ i ae-
KOHCTPYIOE 1JEHTHYHICTh NEPCOHAXIB. B3aemMoist MiXk yCIaaKOBaHOK TPaBMOIO Ta CTPATETisIMH 11 ITOJIOJNaHHS, a TAKOX Te, SIKUM
YIHOM KpHU3a HaJIeKHOCTI TPAHCPOPMYETHCS Y IPOIYKTUBHHI MPOCTIp IS CTBOPEHHS HOBUX (hopM camoineHTudikaii morpedy-
10Th ZIeTaJbHOro aHaiizy. CaMe i aCleKTH CTaHyTh MPeAMeTOM JOCII/DKEHHS Y il CTaTTi.

Merta cratTi — 3’5iCyBaTH, SIKUM 9HHOM y poMaHi «MoryTHs UepBoHa» ITOKOJIIHHEBA IIaM’sTh (QYHKIIOHYE SK aMOiBaleHTHA
CuIIa, M0 BOJHOYAC (hopMye Ta pyifHy€e iHANBITyanbHY 1I€HTHYHICTh; aHaJi3 30CePEHKEHO Ha XYI0XKHIX CTPATETIsAX, 38 JOIIOMOTOI0
skux JI. Epapiu pernpe3eHTye D0CBiA HAIEXKHOCTI K Ipoliec. 3aBAaHHs JOCITIPKSHHS HOJISITaloTh y TOMY, 1100 BHSBUTH (GopMu
yCIIaJKOBAHOI IaM’sITi, 3aKOpiHeHi B Tomorpadii, pOAMHHUX ICTOPIAX 1 MaTepialdbHIl KyJIbTYpi; IPOCTEKUTH, SIK MOBYAHHSI, BHHA
Ta PO3PUB Y MIXKITOKOJIIHHEBOMY /11271031 (POPMYIOTh KPH3Y HAJISKHOCTI; BU3HAYUTH CTPATETIl OMopy, sIKi IepcoHa)xi BUOYJOBYIOTh
gepes ryMop, COJIiIapHICTh 1 IepeOCMUCIICHHS CIIaIINHH; TIOKa3aTH, 10 KPU3a 1ICHTHIHOCT] Y POMaHi IepeTBOPIOETHCS HA IIPOCTIp
JIEKOJIOHI30BaHOiI camopediexcii, e MUHYJIe CTa€ IHCTPYMEHTOM IMEPEOLIIHKH, a HE JIUILIE TATapeM.

Buxian ocnoBHoro marepiany. Y pomani «Morytas UepBoHa» 3eMIIsl TOCTAE HE JIUIE K TIIO i1, a SIK )KUBHH OpraHi3M, 1e
AKyMYJTIOETHCS TIaM’SITh TTOKOJIiHb. BOHa mam’stae THX, XTO IO Hill XOAWB 1 THX, XTO II0 3€MJIIO 3paauB abo Bix Hel BiIMOBHUBCS, 1
caMe ToMy HaOyBae QyHKuUii KonekTuBHOro apxiBy. ['eorpadis Pexn-PiBep-Besi B JI. Epnpiu He € HEHTpaIbHOIO — BOHA HE OIHCYE,
a cBijunte. i neiizax HacuueHuit IOACKKUMH iCTOPISIMH, 110 HE 3HUKAIOTh, a JIMIIE 3MiHIOIOTh CBilf CTaH, MOB Ocajl, KM He PO3-
YUHSIETHCS Y BOII.

B 06pas3i lalicTiBehKOi pepMu KOHIEHTPYEThCS i1es TArnocTi Ta 3namy: «The Geist house had been white when his grandparents
built it and, even after renovations, white it still was» (Erdrich, 2024) — us BUAAMICTh CTaOUIBHOCTI IPUXOBYE IMOKOTIHHEBHI KOH-
¢unikT. Brpumatu «0inuii» AiM 03Hayae BTPUMATH LTI0310 CTAIOCTI Y CBITi, € 3eMJIsl HOCTIIHO MePEeXOUTh i3 PyK Y PYKH, a HaM’ITh
— i3 MoBU B MoBUaHHs. /i3, mo «forgotten, and he knew it was wrong, but you can’t be careful every second of your life» (Erdrich,
2024), cTae BTUIEHHSIM MOKOJIIHHS, 1[I0 BTPATHJIO OPraHIuHHUI 3B’30K i3 3eMIIeto, CIpriiMaroyy i1 sik 00’ €KT eKcIutyaTalil, a He 5K
TIPOJOBXKEHHS pooBoi icTopii. Po3mosn [li3a i BiHHI Ipo 3eMiII0 pO3KpHBAIOTH ApaMy ABOX THIIIB CIIAJKOBOCTI: MaTpiapXaiabHOT —
MIPUBJIACHIOIOYO], 1 MATepUHCHKOT — MaM’ ATamuBoi. BinHi Haranye: «You cut down your shelterbelts. Your dirt’s blowin’ in the wind.
Your fields are lifting off» (Erdrich, 2024). J{ns Hei 3emus — e Tino, sike Tpeba 6epertu; mis liza — pecypc, KUt MOTPIOHO i IKOPH-
TH. Y il BIAMIHHOCTI 3BYYUTh BiIJTYHHS KOJIOHIAIBHOI JIOTIKH: YOJIOBIUE IPArHEHHSI KOHTPOITIO BIITBOPIOE MEXaHi3M 3aBOIOBAHHSI,
JKIHOYA TTaM’SITh ONTMPAETHCS pyHHaii.

CuMBoIiuHOTO BUMIpY HaOyBae creHa i3 cycinom [laBienskum, Kl TIOPIBHIOE 3€MITIO TPHOX (epMepiB, OJIMBAIOYN Y OaHKH
3 rpyHToM muBo: «The dirt in Spiral’s and Diz’s jars was fine and dustlike... Pavlecky’s dirt was darker and clumpier. The beer
soaked right down» (Erdrich, 2024). 3emis, o npuiiMae piinHy, «OKHUBIIIa» 3a cTepribHy. LIs MeTadopa nepeTBoproe OyaeHHUIHA
JKECT Ha aJIeTOpifo MmaM ATi: IPYHT, SKUi 30epirae BOIory, mam’siTa€ OKOJIHHS; TPYHT, SIKUH BIIIITOBXYE i1, BTpadae 34aTHICTh 10
s, [laBnenskuit mincymosye: «My dirt’s soil nows (Erdrich, 2024). Horo «kusuii» rpyHT — 1e MeTadopa OpUitHsTTS icTopii,
mo He 60IThCs 60TI0.

Pen-Pisep, pixa, sixa «flows north, against gravity» (Erdrich, 2024), ctae nentpansHoo Metadopoio icropuunoi mam’sti. I
3BOPOTHHUIT PyX CHMBOJII3Y€ HEIABIAAHICTh Yacy, HEMOKIIMBICTh «IIOBHOTO 3a0yTTs». Bosa He 3HMIIye MUHYJIe, a Hece Horo aaii,
y MaiiOytHe. Komu ['epi BxomuTs y piky 3 6uBHEM 6i30Ha — CIIAIKOM 3€MIIi, — IEW HOTO JKECT HaOyBa€ CUMBOJIIYHOCTI, IEPETBOPIO-
FOUNCh Ha pUTyal nam’sti: «He took the bison tooth from his pocket, regarded it lovingly, and closed his eyes. The wind touched his
face. Sun on grass» (Erdrich, 2024). ®i3uaanii KOHTAKT 13 MaTepi€lo0 MUHYJIOTO BTLTIOE aKT IPUMUPEHHS — ane He 3a0yTTs. Pika mpu-
iiMae Horo, sIK KOJIMCh IPUIMAaIa Tijla HOIepeaHiX MOoKoiHb. buBeHb 6i30Ha — O/IMH i3 HACKPI3HUX CHUMBOJIIB pomaHy. Lle dpparment
paicTopii, yJIaMOK KiCTKH, SKHI YTUTIOE 3B’s130K MiX ITIEPBICHOIO 3eMJICIO i Cy4acHOIO JIFOIMHOI0. Bi30H, SIK 1 JIF0/IH, TepeyHB KOJIO-
HialbHI KaTacTpo(du, a HOoro pemTK B pyKax NepcoHa)kaka CTAIOTh JOKAa30M TATIOCTI kUTTs. [lam’ATh yTizeHa B MaTepiabHOMY:
3eMJIst Hece B 001 icTopiro Tij, Ipaii, noTy, noneixy. Bona He mpocto npocTip fii, BoHA — NEPCOHAX, KUl BOJHOYAC € 1 CBLAKOM i
CIIBYYaCHUKOM.

B oxHOMY i3 3aKII0YHUX PO37iiiB « EBOMIONIs 3eMJIst 3HOBY «TroBOpHThY. Kon nepeconai 6adats, 10 Oyp’ ssHH BOCKPECAIOTh:
«The goddamn stinkers just pretended to die... now it’s their Easter Sunday out there» (Erdrich, 2024) — ne ne nmme o6pa3 arpapHoi
ipoHii, a i 3HaK >KUBYYOCTi caMoi mam’aTi. 3eMis He MpuitMae 3a0yTTs; BOHA TIOBEPTa€ MUHYJIE HABITh TOAI, KOJIU JIOIU HaMara-
FOTHCS HOTO «CTIANUTH repOinuaamiy». Y 1boMy KOHTEKCTI aMapaHT, «metabolizing the poison now, just eating ity (Erdrich, 2024),
yOCOOITIOE HOBHH THT CIIAJIKOBOCTI — 3aTHICTh HE BIIKUHYTH TOKCHYHE MUHYJIE, a TIEPETPABUTH HOTO.

Takum yuHOM, 3eMist B «MoryTHs UepBoHa» — 1€ HE JIMIIE TEPUTOPis 4u pecypc. BoHa cTae TimoM icTopii, y sikomy 30epira-
I0ThCS IIIAPH T1aM "SITi, TPOBHHH i1 m060Bi. Uepes Tonorpadiro JI. Epnpiu BinTBOpIOE mianor Mi>k MUHYIIHM 1 TenepimHiM: gepmepH,
SIKi CIIepevaroThest mpo Koutip dapbu, abo cuH, 110 Hece OMBEHb 0i30HA Y BOLY, HE YCBIZOMIIIOIOTh, 110 IPOAOBKYIOTh PUTYAIIH CBOIX
npexkis. [Tam’sITh J)KMBe HE B HAPATHBI, a B XKECTI, y 3amaxy 3eMii, y pyci Boau, y TpeMTinHi TpaBu. Came Tomy npoctip Pexn-Pisep-
Bemi crae metahoporo iIEHTHYHOCTI, 110 He MOKe iCHyBaTu 0e3 mam’sti 1 6e3 3em, sika ii Tpumae.

V nposi JI. Epapiu mam’sth Hikonu He GyHKIIOHYE 10 TIpsaMiii. [T misx — e He niuis, a Mepeska, jie icTopii ry6asThes, moBTo-
PIOIOTBCSI, TIEPEILTITAIOTHCS, IEPETBOPIOIOTHCS HA )KECTH, Ha MOOYTOBI 3BUYKH, HA MOBYaHHs. Y pomaHi «MoryTHs YepBoHa» 1t
JMHAMIKa J0CATae KyJIbMIHALT: MTOKOJIIHHS, PO3IIICHI YacOM i TPaBMOIO, PO3MOBIISIIOTh HE TaK CJIOBAMHU, SIK Iay3aMH MiX HUMH.
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[Mepmii cTopiHky poMaHy 3a1ai0Th Lieil puT™ HeBucioBieHoro. Komu Kpucran orpumye nncra 3 TaeMununmu mwudpamu: «4 letter
with typed numbers reached Crystal... She quickly realized the numbers were bank accounts and the complicated combinations of
signifiers were passwords» (Erdrich, 2024) — MoBYaHHS cTa€ criocoOOM 3axHCTy. BoHa He BUT'YKYe€ BiJl OAMBY, HE IUTUTHCS Bil-
KPHTTsIM, a 30epirae foro npu cobi. MoBuaHHS MiXk Helo i cBsmieHHKoM DiepTi mepeTBOpIoeThCsl Ha KOJ| CIUTBHOT IPOBUHH, KA
He moTpedye po3mmdpyBaHHs.

KpucTas Halex)uTh 110 TOKOJNIHHS, IO MEPEKUI0 BTPATy IOMY i HOJIOBiKa, ajle He HABYMIIOCA TIPO 1€ TOBOPHUTH. 1 pertiku
KOpOTKi, ypUBYACTi, YacoM IUHIYHI: «You ficker, thought Crystal, relief brightening her heart» (Erdrich, 2024), mpoTe came B HUX
3BYUYHTH NPUITyLIeHa T000B. BoHa He 371aTHA Ha CIIOBI/Ib, TOMY TIE€peiac nam’siTh iHaKIIe: Yepe3 Mpallio, Yepe3 MOBTOPIOBaHI KeCTH
BukuBanHs. [i Hiuni pefich 3 nykpoBuMH Gypsikamu, orucani B po3iisti «CoNoJIKicTb», CTalOTh putyanoM: «She steered out of the
sugar processing plant and started her haul... Repeated for as many times as fit into a twelve-hour shift» (Erdrich, 2024). TToBrop —
1e if croci6 He 3a0yTH, Ile HAPaTHB Tija, IO TOBOPUTH TOJIi, KOJIH MOBA 3HHUKAE.

Komn JI. Epapiu mume: «She had decided to get out because nothing—not acetaminophen, ibuprofen, Voltaren—worked for her
back. Weed didn’t work and the stronger painkillers made her sick» (Erdrich, 2024), To ueit ¢i3udHuii 61716 MPOUUTYETHCS SIK METa-
(opa HEBUMOBHOTO GOIIO TIOKOJIIHESL. 1i XBOpe Tilo 30epirae mam’aTh POy : BOHO «TOBOPHTBY 3aMiCTh Hel.

Ha npoTtuie:xxHOMy TOJIOC — MOBYAHHS Mouto/imoro nokouninus. Kismer, xto «was taking classes in biotechnology and weed
science at NDSU» (Erdrich, 2024), po3MoBiIsie “cydacHOI0” MOBOIO, ajle HEI0 HEMOJKJIMBO BUCIIOBHTH CIIaJKOBY IPOBHHY YH BTpATY.
BoHa it MaTH MalOTh CHiNBHY yTOAy: «He TOBOPHTHY. IXHiil Tiallor IIpo YONMOBIKiB 3aBEPIIYEThCS PEILTIKOI0, MO 3BYUHTh SIK TIPO-
rpama MoKOJIHHS: «Let’s not go repeating our mistakes until we get them wrong again» (Erdrich, 2024). IpoHist iepeTBOpIOETLCS Ha
3axXHMCHY O0OJIOHKY, JIe MOBa CIIyTY€ HE JUIsl IOSCHEHHS, a JUIS BiACii.

Ta Bce K y 1iif TUIL HAPOIKYEThCsl HOBA (popma HapaTuBy — HapatuB Aii. Komu Kpucran ige 1o piuku micist 3aBepieHHs CBO€T
OCTaHHBOI 3MiHH, BOHA «put on her spongy shoes and went walking along the top of the levee by the rivery» (Erdrich, 2024). Bincyt-
HICTB CJIOBa TYT KOMIICHCY€ MIPOCTIp PyXy: 1l KpOKH 1O JaMOi — MPOAOBKEHHS TiaJoTy 3 IpeAKaMu. Y TUIII PiKH, A€ «enormous gray
shadows moved... They were sturgeon, prehistoric fish that once grew ten feet long» (Erdrich, 2024), »xiHka BiJuyBa€ MPUCYTHICTb
THX, XT0 OyB 10 Hei. Lle He micTuka, a popma pooBOi MOBH, Y AKii 3eMIIS if BOJIa «TOBOPSATHY 32 JIFO/ICH.

Po3pHB MiXk OKOTIHHSIMH HOCHITIOETHCS 11I€ i THM, 1110 CTapIlli He BMIIOTh «cityxatiu». Maprin, 6ateko Kizmer, cumBoiisye no-
KOJIHHS, IK€ BTPATWJIO JOBIpY 10 cyioBa. Ko BiH moBepTaeThCs Micst JOBTUX POKIB BIICYTHOCTI, Mixk HUM 1 Kpucran posirpyeTscst
CIIeHa, B SIKiif KOJKHA peruTika — MalieHbKuii 0iii: « ‘Where were you?’ she asked, unsmiling. ‘All around,’ he said. ‘I biked through
snow in the Rockies.” ‘Are you still a Catholic?’ ‘No, I left that behind in the Rockies. » (Erdrich, 2024). Ixniii mianor imiTye crinky-
BaHHJ, aJie HACTIPaBIi Lie CYLiTbHA aCUMETPis MOBYaHHs. BOHU He MparHyTh MOPO3yMITHCS; 00UIBA TOBOPSTH JIUIIE IS TOTO, 00
YHUKHYTH TUILi. MOBa TyT He 3’€/IHy€: BOHA 3aXOBY€ MOBYAHHS IIie TIIHOIIIE.

V 40n0BiKiB MOBUaHHs HaOyBa€ iHIIOTO BIATIHKY: BOHO IIEPETBOPIOETHCS HA TOKYTY. [epi i Ixop, Gpatu, sKi cTOATH MOpyY i3
Jizom i T'acTi Ha monsx, COPUAMAIOTH 3eMITI0 K MeTadopy Tam’sTi, ajle He MOKYTh IPO Hel FOBOPUTH. [XHE MOBIEHHS KOPOTKE,
obipBane, 06ya0BaHE Ha HOBTOPI: « ‘Remember?’ Diz asked. ‘I do,” said Gusty.» (Erdrich, 2024). Ixas «pozmoBa» — 1e pamure
MeXaHiuyHa MepeBipka TOro, 4u maM’sth e icHye. [ToBTop «/ do» — nakoHiuHe BU3HaHHS cmiipHOI BHHU. JI. Epapiu maiictepHo
JEMOHCTPYE, SIK Y IIbOMY CKyIIOMYy OOMiHi CJIOBa IIEPETBOPIOETHCS HA EKBIBAJICHT MOBYAHHSI.

Tlepconax Yapii, 1110 KOJIUCh «yOUB» BIACHOr0 0aTbKa, € BTUICHHSAM MOKOJIHHS, SIKE PO3ILUIAYYEThCs 3a 3aMOBYyBaHe. BiH
nam’siTae KOXKHY AeTajb TOro 3nounny: «They chose the widest and deepest stretch they could find and the trick worked extremely
well... When they got farther down the river, they tied up the boat and ran to the nearest person they found and told about how
Charley’s dad had gone straight downy (Erdrich, 2024). Brim, 115 po3moBiis 3By4uTb yiKe sK 4yska icropist. Floro crpasxms mam’ st
iCHY€ B TIOCTIMHUX pO3MOBax i3 MepTBUM NpyroM TpeBicom: «He went to the river often during the worst of it, and talked to Travis,
saying he was sorry over and over» (Erdrich, 2024). Came us Tuxa MoBa croBifi (opMye TOJOBHUH KaHaT MiKIOKOJIHHEBOL
nam’sITi: Jiajor i3 THMHU, KOro HEMAE.

Otox, MoBuaHHS B «MoryTHs UepBoHay He 1opiBHIOE TopoxHedi. Lle akTuBHMIT mpoliec epenadi T0CBity, KA He MiIIaeTh-
cst BepOanizaii. JI. Eppid He poMaHTH3ye THIY — HaBIIAKH, TIOKa3ye, K BaXKo ii BuTpumaru. Uepes Hel HapouKyeThes: hopma
3B’5I3KY, JIe IaM’Th He OTpeOy€e JO0Ka3iB, a IPUCYTHOCTI.

ITocTymoBo MOBUYaHHS MEPEXOAUTH y TaM’sITh, 3aKoA0BaHy B isx. Komu Kiszmer i3 ['yro cunsaTe Ha eHBKy 3pyOaHOrO 1aepe-
Ba — CUMBOJIIYHOMY MiCIIi BTpaTH — ii cJI0Ba IIePEeTBOPIOIOTHCS Ha CIIOBIAb HE JIHIIE 3a cebe, a 3a Beix: «These trees were here when
my great-greats camped around this exact place... They were Métis and French Canadian guides and such» (Erdrich, 2024). Ti
rOJIOC 3IIUBAE POJIOBY ICTOPIIO, BIAHOBIIIOE T€, IO IHIII MTOKOJIIHHS MOIJIM JIMIle MOBUYKH BiquyBatu. Konu BoHa kaxe: «You keep
forgetting» (Erdrich, 2024), anpecyroun 1o periiky ['yro, BoHa HiOH TOBOPHUTS 1 710 cede, i 10 MHHYJIHX MTOKOJIIHB [P0 MaM’ STh, SIKY
Tpeba He OeperTH, a MOCTIHHO BiJHOBIIOBATH.

Tak 3aBepIIy€eThCs JIAHLIOT: BiJI )KIHOYOI BIZIMOBH FOBOPUTH — JI0 XIHOYOT 3aTHOCTI IMOBEepHYTH roiioc. KisMer ycrnankoBye He
JIIIE 3eMJTIO, a ¥ icTOpiro 1l MOBYaHHS, TPAHC(OPMYIOUH HOTO B HOBHI THIT MOBH — M ’SIKO1, YCBIJOMIJIEHO1, ipOHIYHOT, aje 34aTHO1
Ha3BaTH Oinb. Y pesyibrari JI. Epapiu cTBOproe yHiKalbHy MOJEIb MiXKITOKOJIIHHEBOTO HapaTHBY, B SIKOMY CJIOBO i THIIIA CIiBiCHY-
10T, HE BUTICHSIOUH OJIHA OJJHY. MOBUaHHS cTae 3aco00M nam’ATi, a He ii antumnogom. CaMe yepe3 HbOTO TPAHCITIOETHCS HAHITHTHM-
Himma (opma CraIKoBOCTI — HE Yepe3 «PO3MOBiAb IPO MUHYJIE, @ Ye€PEe3 BIAUYTTS TOTO, 110 MUHYJIE TPOJIOBIKY€E TOBOPUTHU BCEPEANHI
TeOe, HaBiTh KOJH TH BXKE HE MOJKEIl TOBOPUTH BrOJIOC.

IToxouninHeBa TpaBMa B «MoryTHs YepBoHa» HE IPOTOJIOLIY€ETHCS BIOJIOC — BOHA PO3TOPTAETHCS Yepes MOJCHHY PYTHHY, Tijec-
HUH O1J1b, pO3ipBaHi 3B’s13KU U BiA4yTTs oBTOproBanocTi noii. JI. Epapiu nmokasye, sik icTopist HACHIbCTBA, KOJIOHIAIbHUX PO3PHBIB
i IPUBATHUX 3paJl EPEAEThCS He Yepe3 PO3IIOBi/I, a uepes maTepHu MoBeIiHKH. TpaBMa y poMaHi — He [OJis, a CTaH, 110 [UPKYIII0E
MK TTOKOJIIHHSIMH, 3aJIMIIAI0YKCh Y TiTi, y MOBYaHHI, Y 3BHUKAX, Y JTaHAMIADTI.

[MouartkoBa criena 3 KisMeT Ha BeciIbHOMY JIKKY BBOJMTH IIei MOTHB 3 Iepiioro psiuka: «The hit. Something about it. Strange
thing to think of on your so-called wedding night» (Erdrich, 2024). Yxe cama Ha3Ba posainy — «The Hity — ¢pyHKIioHY€E 5K MeTa-
(opa TpaBMaTHYHOTO yAapy, KUl MPUXOAUTH HEOUIKYBaHO, 3 MHHYJIOTO, 1 IIapaiidye TenepinHe. Beciuis, CHMBOI HOBOTO XKHUTT,
MIEPETBOPIOETHCS HA €ITi30/1 TIIECHOTO OO0 Ta TICUXIYHOTO 3pUBY: «Between her legs, a purgatorial burn. She needed an ice pack»
(Erdrich, 2024). Tino Tyt 36epirae mam’siTb HOKOJiHb JKIHOK, SIKi IIEPEXUIIH HACUIILCTBO, MPUHIDKEHHS, BTpaTy rojocy. Kizmerosa
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peaxitist — cMixX Kpi3b Bimuai, «laughing so hard that she had to stuff a washcloth between her teeth» (Erdrich, 2024) — 11e kacHuHui
MeXaHi3M «IIepeBEPHYTO» TpaBMAaTHYHOI BinnoBiai. JI. Epnpid yBoanuTs HOT0 SIK ipOHIYHY pEMIHICIICHITIIO Ha )KIHOY1 HEPBOB1 3pUBU
3 «Yapu koxaHHs» Ta «Bupok»: 3amicTh KaTapcucy — adcypa. Y 1iil cleHi BiATBOpeHa MOJEIb TPABMH SIK CIIaJKOBOI XBOPOOH, SIKY
He MO)KHA BUJIIKYBaTH, 00 ii HaBiTh He HAa3BaHO.

LenTpanbuuii Hociit Gomo — Kpuctan. 1f Broma, Ginb y criuHi, MOHOTOHHI HiuHi peficH — He IPOCTO O3HAKH (i3MYHOTO BH-
CHAXEHHS, a CJIIJIM KOJIOHIAJIBHOTO 1 TPYIOBOI0 HACHJIBCTBA, TIOBTOPIOBAHOTO B MOKONIHHSX: «She had decided to get out because
nothing—not acetaminophen, ibuprofen, Voltaren—worked for her back. Weed didn’t work and the stronger painkillers made her
sick» (Erdrich, 2024). Tino crae apxiBom nam’sti. binb QyHKIIOHYE SIK TEKCT, KM XKiHKa HE MOYKe HAIIMCATH, ajle 3MYIIeHa Ipo-
xwuBath. Kpucran, sk i if mpeiky, mparroe «Ha 3eMJIi», ajle Terep I Ipais mo30aBieHa CakpalbHOTO 3MICTY — BOHA IIepeTBOpPEHa Ha
BUCHAXJIMBUH nipoMuced. Y 1i pyci «steering out of the sugar processing plant» (Erdrich, 2024) BizdyBaeTbCsi pUTM IPOMHUCIIOBOI, a
HE NPUPOIHOI IUKITIYHOCTI. 3eMIIs, [0 KOJIKCh JaBaa KUTTS, TeIep JIUIIE BiATBOPIOE TPAaBMY IiJKOPEHHSI.

IIcuxomnoriyHa TpaBMa MOEJHYETHCS 3 MaTepianbHO. MapTiH, i1 YOIOBIK, BTUTIOE MOKONIHHS YOJOBIKIB, IO HE BUTPHUMAIH
KOJIOHIaMEHOT0 THCKY eKOHOMIuHOI cicTemu. Moro diHancoBa aBaHTIOPa i BTeua — He MPOCTO MOPANBHHUIT Kpax, a CHMBOI BTPATH
BIpH y BIIACHY CIIPOMOXKHICTB: «He had beseeched both St. Matthew and St. Homobonus... He should never have taken on this task.
He wasn’t cut out for investing money. He was supposed to be free as a barn swallow, his life a wing and a prayer» (Erdrich, 2024).
V 1iii MOJIUTBI-CIIOBI/I TPOCTYIIAE IIOETHKA MOPA3KHU: CIIpoba BHKUTH B 1y>KOMY CBITi 32 HOTO IIpaBUJIaMU 3aKiHIY€EThCS 3HUICHHIM
BIACHOI IA€HTUYHOCTI.

MaprtiHoBa TpaBMa — Iie¢ TpaBMa acHMIiJsLii, epeaana ioro nouii y ¢popmi HeIoBipH 10 Oyab-skux iHcTHTYLIH. Ki3Mmer, 110
BuBYae «weed sciencey, IHCTHHKTHBHO MOBTOPIOE IUISIX 0aThKa — HAMAraeThesi KOHTPOJIIOBATH IIPUPOLY, OOPOTHUCS 3 «Oyp sTHAMID»,
110 € )KUBUM YTUICHHSAM HENOKOpH. Tak 3aMHKA€ThCS KOJO MOKOJIIHB: KOJOHIAMIBHUN NMPUHLMI «3HUIL Oyp’siH» IOBEPTAETHCS Y
BJIACHY CBIIOMICTb ITEPCOHAXIB SIK ITPOrpaMa CaMO3HUIICHHS.

Leit MOTHB BiATBOPIOETHCS OYKBaIbHO B clokeTHi miHil [i3a i ['acTi, pepmepis, 110 CrIoCTEpiraloTh «BOCKPECIHHSD) aMapaHTy:
«Some of the dead plants were turning green again. A few were lifting their heads... “The goddamn stinkers just pretended to die,”
said Diz. “They were dead a week ago, I swear. But now it’s their Easter Sunday out there”» (Erdrich, 2024). JI. Epapiu HaBMucHe
BUKOpHUCTOBYE 06i0miiiny nekcuky (Ctpacna Cybora) 11l mo3HauYeHHs 0i0J0TIYHOTO BiIPOPKeHHs Oyp siHy — TYT MPUPOJA MOBTO-
PIO€ JIOTIKY TOKOJIHHEBOI ITaM’sITi: IIOpa3, KOJI! 3Ja€THCS, 10 MUHYJIE IIOMEPJIO, BOHO IIPOPOCTAE 3HOBY. | caMe Iie IMOBTOPEHHS
BUKJIMKa€ cTpax: «He felt the weight of all he couldn’t control, tiny little human that he was» (Erdrich, 2024). V BiguyTTi BnacHoi
MIi3epHOCTI nepest JaHAMAa(TOM XOBAETHCS CYTHICTh MIXKITOKOJIIHHEBOT TPAaBMHU: 1€ TaM’Th PO OE3CHILIS Iepe]] CHCTEMOIO, Tepe
MIPUPOJIOI0, TIEpET ICTOPIETO.

V 4onoBiuKXx JIiHISIX TpaBMa HaOyBae 3Ha4eHHs MPOBUHU. Yapii — Tol, XTO «BOUB OaThKay i BTPATHB JIpyTra, )KMBE 3 MOABIHHOIO
nmam’sITTIo: «Because of what they had done, and the lie they told, Charley believed that the river took his friend. He believed that
he had sacrificed his father to those waters, but Travis paid the price» (Erdrich, 2024). Horo ictopist mokasye, sk IpoBHHA TpaHC-
(OPMYETECSI B CIIOKYTY HE 4epe3 KasTTs, a 4epe3 HeCKiHYCHHE IIOBTOPECHHS CLICHU 3JI0YMHY B Iam’siTi. Yapii XOauTh 10 piuky it
«TOBOPHUTHY» 10 MepPTBOro TpeBica: «He went to the river often during the worst of it, and talked to Travis, saying he was sorry over
and overy» (Erdrich, 2024). Pika ctae metadoporo mam’siTi, 110 HE BilIyCKa€E, 3MUBAE, ajie HE OUYHIIAE.

V wiit norini «crmoky Ty xuBe i [epi — I1e 01MH CrIaIKoEMEIh MOBYa3HOT IPOBUHU. Horo noBToproBai ¢pasu «You do, you do,
you do» (Erdrich, 2024) BTiNIOIOTH CTaH HaB’SI3JIMBOr0O MEPEKUBAHHSI, KOJIM MOBA 3BOJUTHCS JI0 PUTMY TPABMAaTHYHOTO BiIUTYyHHSL.
Horo 6pat Ixop 3MylIye HOro roBOpUTH, Kaxyun: «Say it out loud» (Exdrich, 2024), i Leil HaKa3 3BY4TH 5K 3aKIMK 10 Iii, aje B
rmOuHi 1e crpoba po3ipBaTH MOKOJIIHHEBY CHipajib MOBUaHHA. Y 1boMy MoMmeHTi JI. Epapiu 3HOBY 3’€ZHYy€e CIOBO 1 TiJI€CHICTB:
IIPOMOBJISIHHS CTA€ aKTOM OYHIIEHHsI, ajlé BOJAHOYAC i BIITBOPEHHSIM OOJIIO.

JKiHoua TpaBMa y poMaHi pO3rOpTAETHCS iHAKIIE: HE SK BHHA, a K MEePe)KMBaHHA HerouyToro. Kpucrai, 1o Bce KUTTS TATHE
MaTepiaabHUM i MOpaTbHUHN Tsrap, y GiHai Boepiie 103Bosse codi miakatu: «She suddenly realized that she had done a magnificent
thing. She had raised and supported her daughter... She had survived the long haul. So why was it that she felt an unbearable
pressure, a sense that she should weep but that weeping would never be enough?» (Erdrich, 2024). Tyt ray — He po3psiaKa, a HOBHi
BUJI OOJTIO: BiH BiIKpHBA€ MOPOXKHEUY, Ji¢ Mana Ou OyTH BISYHICTH un nonermenHs. JI. Epapid nokasye, 1mo xiHo4a mam’sth — 1e
mam’sTh TIPO BiZCYTHICTh BU3HAHHA. KpucTan mepexuBae TpaBMy He Jumie 3a cebe, a i 3a MOBYA3HUX JKIHOK, YHi CTpakIaHHS
3aJIMIIAI0THCS HEHOMIYeHUMHU.

OpnHak y poMaHi 3°SIBISIETHCS 1 MOMEHT HepeXo Ly — KOJIM TPaBMa IIepeTBOPIOEThCs Ha yeBioMieHHs. Lle criena 3ycrpidi Kismer
i ['yro, ne munyne napewti HadyBae imeH: «These trees were here when my great-greats camped around this exact place. They were
Meétis and French Canadian guides and such» (Erdrich, 2024). [IporosorieHHs «my great-greats» — akT BiJTHOBICHHS IC€HEAJIOTII,
SIKY TTOTIEPEIHI TIOKOTIHHS Hamaraiucs 3a0yTH. Lle He mpocTo HocTankrist — e crpoda iHTerpyBaTH Oilb y mam’ siTh, 1aT HoMy Gop-
My. Bix nporo MoMeHTy HapaTHB IOBEPTAETHCS BiJl TPAaBMH 10 PEKOHCTPYKIIi. Ki3MeT He «3LiTI0EThCS» Y TeparneBTHIHOMY CEHC,
ayie Ha0yBa€ 3JaTHOCTI HA3UBATHU pevi, a 0TXKe, KOHTPOJIIOBATH BIIACHY iCTOPIIO.

L5 cuena meperykyerbest 3 (iHanbHUM 00pa3oM rycei, 1o JeTsaTh Haja piukoro: «The geese... began a loud discussion that
surged into sudden rapturous agreement. They took off in a wild rush, flapping up over the water... They flowed north with the river,
guided by its mystery, toward the giant puddle at the top of the world» (Erdrich, 2024). ITomiT ryceii — 1ie He MPOCTO aHIMaTICTUYHA
MeTagopa OHOBJICHHS, 8 BTUICHHSI IIOKOJIIHHEBOT'O IIPOJOBIKEHHsI. BOoHN HecyTh y co0i mam’sITh MiCLIEBOCTI, aM’Th LUISXY, II0OBEpP-
TAIOTHCS JIO TOTO 3K MiCIsl IOPOKY, 5K 1 mepcoHaxi JI. Epapiu moBepTaroTbest 10 TpaBMH, 00 11 TPOKUTH 3aHOBO.

Orox, JI. Epapiu y pomani «MoryThs YepBoHa» BUOYIOBY€E CKJIaJIHY IICHXOJIOTIUHY MOJENb, KOJU MIXKIIOKOJIIHHEBA TPABMa
cTae i 3ac000M 3B’sI3Ky, 1 MeXaHi3MOM po3puBy. KokHe MMOKOJIHHS HaMaraeThesl MEpernucaTy iCTOpilo, ajle MOBa MUHYJIOTO IPO-
JIOBXKY€E BITYHIOBaTH 3BYYaTH B HUX MO-Pi3HOMY: y BUTJISAI OOJI0, MOBYAHHS, TilecHOI mam’saTi. TpaBMma y pomaHi He MmojojaHa
TIePCOHAKAMH 3aBEPIIYETHCS, aJle 3MIHIOE CBOIO ()OPMY: BOHA ITEPEXOANTH Y CTAH CIIUILHOTO MOBJICHHS, Y 3/IaTHICTh HA3UBATH BJIac-
He muHyIe 6e3 crpaxy. Komu Kismer y dinani kaxe: «lt’s just that we 're in love. You keep forgetting» (Erdrich, 2024), — us Oynenna
(pa3za micyMoBye yBech IIUISX: JIIOOOB CTa€ THUM, IO IIEPETBOPIOE TPABMY Ha IaM’sITh, a IaM’sITh — Ha KUTTSI.

Taxum grHOM, JI. Ep/ipiu IpOTIOHY€ HE «3IUICHHS», a CBIIOME MPOKUBAHHS TPaBMH K KOJIEKTHBHOTO JOCBiAy. Y IMiif cripani
60JTt0 i BiIHOBJICHHS 3HUKA€E MEXa MK OCOOHCTHM i POJOBHM: KOJKEH MEPCOHAX HOCUTD Y COO1 BI/UTYHHSI THX, XTO )HUB JI0 HBOTO, 1
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MPOJIOBXXYE IXHIH roJIOC HaBiTh TO/1, KOJIM MOBUMTE. Y poMani «MoryTas UepBona» JI. Epapiu nporoHnye He «Tepariio» TpaBmH, a 1l
MePENPOKUBAHHS SIK aKT cTilikocTi. [lepcoHaxi He 3a0yBaOTh 1 HE 10JAIOTH Ok, 2 BYATHCH 13 HUM CIIBICHYBaTH, IEPEBOASTIH HOTO
y Iito, TyMOp, HpaLio, CIIBHICTG i J1000B. L{i popmu BIKMBaHHS, MONPH CBOIO OYJICHHICTh, HAOYBAIOTh CUMBOJIIYHOTO 3HAYCHHSI:
BOHHU CTAalOTh JICKOJIOHI30BAaHUMH CTPATETISIMH, Yepe3 [Ki JIIOAN TOBEPTAIOTh COO1I KOHTPOIIb HaJl BIACHOIO iCTOPIEIO.

JI. Epapid mocnizoBHO BUKOPUCTOBYE TYMOp K (hOpMy JAE€KOIOHI30BAHOTO MHUCJICHHS — CIOCIO BUCMIATH Tpareiro, 3HATH 3 Hel
naroc i noBepHyTH co6i roioc. Komu Kizmer, nepexxusim Goiroue Beciiunst, kKaxe: «Let’s not go repeating our mistakes until we
get them wrong again» (Erdrich, 2024), capka3M BUKOHY€E pOJIb CBOEPIIHIOTO 3aXHCHOTO MeXaHi3My. Y ¢iHaibHIN cieHi 3 ['yro,
KOJIM TIEPCOHAXI MIPKYIOTb IPO HUTI00 1 «CMIIOTHCS 10 CITi3», TyMOp CTa€ KyJIbMIiHAII€I0 TXHBOTO yCBiOMIICHHS, o: «They started
laughing and soon lost all dignity and choked, snorted, burped, wheezed, even farted... which made them ever more hysterical»
(Erdrich, 2024). Lis TinecHicTb QyHKIIOHYE K (hOpMa 3BITbHEHHSL.

Ko KizmeT cuinTh Ha IEHBKY 3py0OaHoro Jiepesa it kaxe: «These trees were here when my great-greats camped around this
exact place. They were Métis and French Canadian guides and such» (Erdrich, 2024), BoHa mporoJourye poJoBy iCTOpil0 HE SK
BTpaTy, a Ak TArmicTh. [lopyu ['yro nomae: «4An ancestor of mine was forced to surrender a weapon he’d used at Culloden to an
ancestor of yours» (Erdrich, 2024) Tak iXHs po3MOBa CTa€ CHUILHIM aKTOM JEKOJIOHI3aIii TaM’sITi.

Ixust icropis 3aBepmIyeThes He MMOGOM, a CMiXoM i guTHHOIO: «When they talked about signing papers to get legally married,
they started laughing... In the year that followed they did not get married. They just kept making jokes about it, even when Kismet
got pregnanty» (Erdrich, 2024). JI. Epapid 3HIMa€ THCK COLiaTbHUX OYiKyBaHb: BiATENep HAJICKHICTh HE BU3HAYAETHCS IOKYMEHTAMH
M KPOB’I0: BOHA IPYHTYETHCS HA CIIIBHOMY CMIiXOBi, TypOOTI, TiJIi, CJIOBI.

Poman mo0OynoBanuii sik momi(hOHIYHUN TEKCT, Y IKOMY TOJIOCH HE 3JIMBAIOTHCS Y «BEIIUKY ICTOPIiIO», a CiBICHYIOTh: Ki3meroBa
iponisi, Kpucranun 6inb, Yapiine kastrs, J{izoBa Broma. HaBite Ha3Ba — «MoryTtHst YepBoHa» — criB3ByuHa pidll, sika «flows north
with the river, guided by its mystery, toward the giant puddle at the top of the worldy» (Erdrich, 2024).

YV «Morytasa YepBona» JI. Epnapiu 3HOBY MOBOAWMTBH: HAJEKHICTh — L€ HE CTAOUIBHMK CTaH, a Mpolec Oe3mepepBHOTO
nepeocmucienss. Kismer i ['yro — HaiisickpaBinni BTiieHHs wi€i soriku. Bonn BeqyTh mianor, y skOMy HaIlaJK{ KOJOHI3AaTOPIiB
1 KOJIOHI30BaHUX HApEIITi MOKYTh TOBOPHUTH SK DPiBHI: « “These trees were here when my great-greats camped around this exact
place,” said Kismet. “They were Métis and French Canadian guides and such.” “An ancestor of mine was forced to surrender a
weapon he’d used at Culloden to an ancestor of yours,” said Hugo» (Erdrich, 2024). Y upomy nianosi MuHyJIe He 3alIepedy€eThes —
BOHO MEPEOCMHUCIIOETHCS sIK crinibHa craaumna. Konu Kismer 3i3naetbest: «I don’t know what is happening» (Erdrich, 2024), To ue
HE BH3HAHHS 0€3110PaHOCTI, a BIJKPUTICTB 10 HOBOTO JOCBiNy. Binnosink I'yro : «lt’s just that we 're in love. You keep forgetting»
(Erdrich, 2024) 3nimae nadoc TpaBMH i OBEPTAE TEKCTOBI IHTOHALIIIO KUTTS.

Mertadopuka Teuil 3aBepiiye poMaH BU3HAHHSAM JKUTTS SIK Oe3nepepBHOTo pyxy. ['yeu, mo «took off in a wild rush, flapping up
over the water ... toward the giant puddle at the top of the world» (Erdrich, 2024), yoco6moioTs ukimigaicTs mam sTi. CMix Kizmer
i ['yro — Tex wactuna uiel teuil: «They started laughing and soon lost all dignity... even farted, adding to helpless hilarity, which
made them ever more hystericaly (Erdrich, 2024). SIknio nornepeHe TOKOJIIHHS MOTJIO JIHIIIE IJIAKATH, TO 1€ TOKOJIHHS CMIEThCS — 1
e TexX popma mam’ sTi.

TaknuM 4MHOM, KpH3a HAJISKHOCT] y POMaHi MOCTAE SIK MPOJLYKTUBHUI IPOCTIp, JIe TpaBMa CTae€ MaTepialioM Ul IepeoLiHKH, a
am’siTh — He TsrapeM, a pyuriem. Sk i cama pika, s 1aM’Th 3aTHa 3MUBATH il JKMBHTH OJJHOYAaCHO. BOHa HE 103BOJISE 3yTHHUTHCS,
ane Japye Hanpsamok. | came Tomy ¢iHanbHUIT 00pa3 pyXy — piku, ryceid, cMiXy — € akToM Hajii: HaBiTh po3ipBaHi KOpeHi mpojo-
BXKYIOTh POCTH, HaBITh ()parMEHTOBAHA IICHTUIHICTh MOXKE OYTH POJIOUOIO0.

BucHoBkH i nepcnekTuBU aociaimkenns. Poman «MoryTasa UepBona» JI. Epapiu mpononye rmnboke ocMUCIIEHHS TOTO, SIK
MIOKOJIIHHEBA I1aM’ATh MOKe OyTH BOJHOYAC JUKEPEIOM CHJIM W IMIPUYMHOI0 po3ipBaHOCTi. [IMCEMEHHHMIII TOKa3ye, 110 1aM ST He
€ 3aCTUTIINM apXiBOM MHUHYJIOTO — II€ YKHBa TeUisl, sika (OpPMYe€ JFOIUHY, HaBITh KOJH BOHA HAMAraeThCs B/l HEl BTEKTU. Y HEHTPi
pomany «MoryTHs UepBoHa» MmepcoHaxKi, SKi HECYTh y 001 BIIUTyHHS 4yXHX royioci: Kpucran i3 60jieM TiIECHOT CIaaKOBOCTI,
Maprin i3 TarapeM npoBuHH, [epi 3i cTpaxom noBTopenHs, Ki3MeT i3 IparHeHHsAM NMepenucaT MUHYJIe. [XHi J071i mepeTHHaIoThCS
B oiHOMY pycii — pycii Pen-Piep, 110 yoco6itoe 6e3nepepBHIiCTs poioBoi am’siti. Pika y TBopi He mpocTo reorpadidnuii 06’exT,
a Meradopa Jacy, TpaBMH i ounIicHHs. BoHa Teue He Ha MiBJICHb, SIK OUTBIIICTD PiK, & HA TBHIY — POTH JIOTIKU, IPOTH 3BUYHOTO,
SIK 1 TaM’ ATk TEPCOHAXKIB, IO PyXa€THCS HE BiJ MUHYJIOTO 0 Maif0yTHHOTO, a HABMAKHU: Bix 3a0yTTs 10 ycBinomieHHs. JI. Epapiu
JIEMOHCTpYE, 110 KpH3a HAJEKHOCTI He PyHHYe, a cTBOpIoe HOBi dopmu OyTTs. Ii mepcoHaxi He MIYKaloTh «CHPaBKHIX KOPEHiB)»
— BOHH HABYAIOTHCS JKUTH B MEKOBOMY CTaHi, Jie TIOPHIHICTH CTa€ CHIION, a He 3arpo3oto. Kismer i1 ['yro, cmaakoemini 3Mimanux
ICTOpIii, YTIIIOIOTH IO HOBY MapagurMy: iXHs JI000B HAPOPKYETHCS HE 3 TIOJI0aHHs BIAMIHHOCTEH, a 3 IPHUUHSTTS MHOKHHHOCTI.
IMoxominHeBa Mam’s1Th y «MoryTHs1 UepBoHa» IOCTAE SIK pika, II0 3MUBAE i KUBUTH BogHOYAc. Bona He nae 3a0yTw, ane i He 110-
3BoJsi€ 3ynuHUTHCS. Came B IbOMY PyCi — Y TOTOBHOCTI IUTMCTH i, HaBiTh 0€3 yIeBHEHOCTI, 10 Oeper icHye, — JI. Epapiu 6aunTh
€IMHY MOXJIMBY (HOpMY NPUMHUpPEHHS 3 MUHYIUM. OTXKe, y CydaHOMYy CBITi, Ji¢ 1ICHTHYHICTh HeMHHY4Ye po3ipsaHna, JI. Epapiu
MIPOTIOHY€E MOJIENb TMHAMIYHOI HAIEKHOCTI — TaKo1, [0 HE MparHe IIICHOCTI, a XHUBE B PYCi, TaM’SITAI0YH, aJie He 3aCTUTAIOYH Y
mam’siti. If mepconaki — He JepTBH TpaBMu, a ii CAAKOEMITi, SKi HABUMIUCS TIEPETBOPIOBATH 6iJlb HA TIaM’ ATk, MaM’STh — HA CJIOBO,
a CJIOBO — Ha XKHUTTSI.

ITepcreKTUBH MOJAIBLINX JAOCIIDKEHB MOJIATal0Th Y KOMIIAPaTUBHOMY aHai3i «Mozymus Yepeonay 3 nonepeHIiMU pOMaHAMU
GaraTonokoiHHeBOTO UKy JI. Epapid, 110 03BONNTE MPOCTEKUTH €BOJIOLII0 aBTOPCHKOT CTpaTerii pernpe3eHTartii IoKoJIiHHEBOT
TPaBMH.
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